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Secretaryôs Letter: 

Hello everyone!!  I hope that you all enjoyed our last (October) meeting 

at the Teutonia Maennerchor Club and those of you who could not 

attend will be there for our next meeting, which is also at the Teutonia 

Maennerchor Club in March.  Hal & Dick Platt will give a speech on 

Elkôs Club steins made by Mettlach and other manufacturers.  It is the 

Saturday before Super Bowl that finds me writing this and I am sad 

that our Steelers did not make the playoffs this year but it will be an 

exciting game with the Saints and the Colts!  Judy Stuart of the Thirsty 

Knight  Antiques gave a speech, in October on her late husbandôs very 

impressive, one of a kind, stein collection 

made of unusual materials.  She was 

generous enough to bring many, many, 

wonderful and expensive pieces that she 

kindly shared and passed around for all 

of us to see.  So, naturally this edition of 

the newsletter will include my take on 

steins of unusual material.  I have to 

admit that I did enjoy her speech very 

much but I also enjoyed the Spaten Brau 

and Ham sandwiches that partially 

interfered with my ability to pay 

undivided attention, while she was 

speaking!  So, I did some research and 

added what I learned from her and I hope 

that you enjoy it!  Also on the Saturday Night of October 23
rd

, the same 

date of our last meeting, a small group of us came back to the Teutonia 

Club for an evening of Oktoberfest!  There was great food and drinks 

and also ethnic German dancers, both adults and children.  They were 

wearing traditional alpine lederhosen and dirndls and used 

Schwarzwald (Black Forest) wooden benches as part of their stage 



props.  It was a great time and Rich Hahn, Martin & Carolyn Estep, 

Dick Platt and myself were all in attendance.  Happy Valentineôs Day to 

Everyone out there in Steinland!!       

 

 

Jeff Arduini 

 

 

 

 

 

Judy gave forth such a great effort and presented an informative and enjoyable 

seminar at our last meeting that everyone enjoyed! 

 

 

 

 

 

        Rich Hahn proudly presents our guest speaker, Judy Stuart. 

 



The following articles are on steins of unusual material: 

Ostrich Egg Drinking Vessels 

 

 The Renaissance of the 15th and 16th centuries brought new ideas out of the Middle or 

Dark Ages. Money, art, science, literature, religious movements, travel, and trade unions 

and guilds, among other things, prospered and dictated the rebirth. For the first time, 

there were middle and upper classes based on wealth and affluence. This wealth was 

amassed by both royalty and by a new merchant class who made fortunes by exploring, 

inventing, designing, producing, manufacturing, and trading. For the first time since the 

fall of the Roman Empire, more than a millennium earlier, exploration and exploitation 

brought massive sums of money, raw materials, and finished goods into the markets of 

Europe. Whether they were porcelain and silk from the Orient, food and raw materials 

from Africa, or gold and tobacco from the New World, fortunes were to be made in travel 

and trade.  

With this new affluence, the whole focus of life in Europe changed 

dramatically. New castles were not built just to survive war, but to 

provide a luxurious environment for their inhabitants. Art and music 

went from simple and somber to complex and majestic. Travel went 

from being a dangerous necessity to being a worldly, ennobling 

educational adventure. Architecture, painting, and sculpture combined 

the technical advances of new materials and methods with the new 

ideals of artistic, religious, and creative grandiosity. Bigger was 

better! More gold was better than less gold; large groups of musicians 

serenading you were better than the old flute and lyre; a hundred 

pieces of porcelain on your mantles were better than a half dozen 

wood or pewter candlesticks. To sum it up, conspicuous consumption 

was in ð while piety, simplicity, and sacrifice were out; b/c people 

had more disposable income.    

But the Renaissance was not just about wealth and accumulation. It 

was about education, learning, research, and exploration. It brought a 

rebirth of European thought and culture. The cradle of the rebirth was 

Italy, which was founded on the educational and spiritual heritage of 

ancient Greece and Rome. Italy may have been the cradle, but that 

cradle was rocked by the Germans, the Dutch, the Spanish, the 

Portuguese, and even the English. Exploration for the sake of 

exploration, knowledge for the sake of knowledge, science for the sake of science, and art 

for the sake of art became the standards everywhere. The affluent not only had to possess 

things, they had to know about their possessions.  Education, along with contribution, 

was considered to be a much more important commodity. These Nobles participated with 

the architects in designing their residences. They became patrons of the arts. They 

 
Figure 1. Ostrich egg 

pokal mounted in 

pewter; 19" tall; 

Historicism period c. 

1890; Germany. 



developed libraries. They learned several languages. Universities were started; trade and 

manufacturing guilds established. Travel became a necessary part of a personôs 

education, as well.  

Ostriches were seen for the first time in the wild in Africa. Can you imagine confronting 

an ostrich for the first time-never knowing that such an animal even existed? You would 

have to bring it, or at least an egg, back with you to prove your story or no one would 

believe you. The same was true for coconuts, unusual colored stones, unusual seashells, 

ivory tusks, and other oddities. The nautilus shells from the Indian Ocean were miracles 

of nature with up to a hundred inner chambers ð each in an exact mathematical 

logarithmic progression in size. They were highly prized.  

But this was the Renaissance! While some 

were content to use shadow boxes and curio 

cabinets to display treasures acquired through 

travel, the real connoisseurs of art and science 

required that these be turned into something 

both beautiful and useful. Hence, ostrich egg, 

coconut, and ivory drinking vessels were 

made in the form of steins, cups, and pokals 

(pokals are long narrow drinking vessels 

without handles and have a pedestal bas and 

usually a set on lid).  These were often 

mounted in silver or gold and even 

embellished with pearls and jewels.  

Ostrich egg cups exemplified the 

Renaissance. Exotic materials ð mounted in 

precious metals that required excellent 

craftsmanship to develop them into functional 

art forms ð said it all: ñI have traveled. I 

have knowledge. I have affluence. I know 

craftsmanship. I want to be surrounded by 

beauty. I am someone special. I am a 

Renaissance man!ò  A Renaissance man has 

come to mean someone who is highly adaptable and developed, mentally, physically, 

artistically, culturally and spiritually.   This is the first historic context, one that demands 

that an illogical item like an ostrich egg be used to drink beer or wine.  

This ostrich egg stein was made about 1890. The second half of the 19th Century was 

called the age of Historicism or Retrospective Art. There was an intense, growing interest 

in history and an appreciation of Germanyôs long influence on Europe. The completion of 

the great Cologne Cathedral forged a strong emotional bond among Germans and showed 

an artistic link to the past. Characteristics of past styles from the Renaissance and 

Baroque periods were used again. The resurgence of nationalism in Germany and the 

unification and expanding wealth created by a newly technological and highly productive 

 
Figure 2. Left ð Ostrich egg covered cup; sterling 

silver mounts show the hallmarks indicating the 

piece was made by James Scott; 11½" tall; c. 

1812; Dublin, Ireland. Right ð Ostrich egg beer 

stein mounted in pewter; 10½" tall; Historicism 

period c. 1890, Germany. 



society mirrored the growth and development of the first Renaissance. This wealth 

provided the financial fuel to duplicate the best of the past. 

As art historian Gottfried Semper said, ñThe goal was to apply the designs, styles, and 

principles of the past to serve modern needs.ò Workshops employing the most talented 

craftsmen flourished. The famous workshops of Fritz Heckert in Petersdorf and 

Egermann in Haida were world-renowned for making glass in the Old German 

Renaissance style. Stoneware manufacturers in Höhr-Grenzhausen, Saxony, and Bavaria 

produced copies of 16th and 17th Century Siegberg, Cologne, Raeren, Annaberg, and 

Creussen steins and drinking vessels. Ostrich egg, coconut, nautilus shell, agate, and 

ivory drinking vessels were copied during this romantic and extravagant Historicism 

period. The wealthiest may have had collections of original Renaissance masterpieces, 

but even the middle class could show off superb copies of their links to the past. They 

said, ñWe represent the new Renaissance, the birth of a strong new country ð Germany.ò 

But unlike the mathematical truth of the 1600s, this new whole Germany will be much 

greater than the sum of its parts. This is our historical context.  

-Sources: John Stuart and www.beerstein.net                                                                       

-The Beer Stein Journal, February 1995, from Gary Kirsner Auctions.  

                                                                                        Future Meetings:   

                                                             Saturday, April 10, 2010  @ Teutonia 

                                                                     Speaker: Hal & Dick Platt 

                                                                         Saturday, July 24, 2010 

                                                                       Saturday, October, 16 2010      

                                                                   Below is a link to the Pittsburgh                                                                     

                                                                            Maennerchor Club:      

                                                         857 Phineas                                        

                                                        Pittsburg h,  PA 15212  
                      

    Talking shop amid an                       Phone: (412) 231 -9141  

enjoyable Saturday afternoon!!         

                                                               http://pghmannerchor.com/     

 

 

http://www.beerstein.net/
http://pghmannerchor.com/


                                                                                                                                                        

   

Below Serpentine Stein  (left) Serpentine is a major rock-forming 

mineral and is found as a constituent in many metamorphic and 

weather igneous rocks. It often colors many of these rocks to a 

green color and most rocks that have a green color probably have 

serpentine in some amount. and Scrimshaw stein; carving 

Scrimshaw, which is whale tusk or bone and is a Native American 

art form (center) and Green amber glass with pewter mounts (right) 

 

The Black Serpentine and Scrimshaw with the brass mounts are 

the editorôs two favorite picks of the steins that were presented 

that day!! 



 

 

Above on left- Meerschaum, which is actually German for ósea-

foamô a soft white mineral sometimes found floating on the Black 

Sea.  This example is a reproduction, also used to make hand-

carved pipes, Silver over Copper (center) and Faience (right), 

which is the conventional name in English for fine tin-glazed 

pottery on a delicate pale buff body, associated with the town -

Faenza in Northern Italy. 

 

Ivory vs. Bone 

Bone has been used in arts and crafts for as long or longer than ivory and there are 

beautiful items made from bone. Many larger pieces would just be too expensive to 

market if made from ivory. Bone also provides an affordable alternative to ivory and 

many pieces rival the beauty of ivory, but from a plentiful source. You just need to 

make sure that if you are paying Ivory prices that you are not receiving bone. Even 

some of the most reputable dealers have sold bone items as Ivory. Even resin products 

have been sold as ivory at some of the Ebay Live auctions. Hopefully, this article will 

aid both sellers and buyers. 

Bone is very easy to identify, but often hard to accept, especially if you invested a 

monumental sum for a particular piece. Unlike teeth and tusks, bones have tiny canals 

that run through them to carry nutrients and house nerves and other organic material. 

Often times, some of this organic material adheres to the walls of these canals and turns 



dark as it decays. In well-bleached pieces, this organic material may be very hard to see 

but the canals are still there and will be visible if you move the piece back and forth 

under a good light source. 

Patches of dark spots and/or canals are usually easy to spot and resemble an unshaven 

face. Scroll down for pictures of bone pieces with the dark patches visible. This way 

that Bone can be distinguished from ivory is called the óHaversian Systemô in the ends 

and along the faces of the surfaces. This is the region of bone called compact bone. 

Osteons are arranged in parallel to the long axis of the bone. The Haversian canals 

surround blood vessels and nerve cells throughout the bone Ivory does not contain the 

Haversian system, so any presence of the haversian system indicates the steins are made 

from bone. Ivory does at times have similar looking black marks that is the Cementum, 

or where the outer layer of the tusk was 

attached, but these black marks are solid 

black marks and not the little tubes of the 

Haversian system.  

Another telltale sign that a larger stein is 

made of bone is that numerous pieces of 

bone need to be glued together or 

laminated to make an item larger than a 

couple inches wide. Here are some pictures 

of laminated bone (below). Look for the 

seams. 

 

Horn  

Horn is garnered from steer, ram and many other animals. Evidence of horn used as a 

drinking vessel dates back at least to the 5
th
 century b.c.e. (before the common era) in 

Northern Europe. There is no reason to doubt that horn was used similarly in Russia, 

Africa, and the Orient, since all raised cattle, sheep and other horned animals. Because 

the horn is of an animal and thus part of the sacred circle of life so cherished by pagan 

cultures, it seems that the horn as a drinking vessel is more prevalent in polytheistic 

cultures (people who worshipped many gods).  

 



 

 

When Christianity began to spread across Rome and Britain, the drinking horn became 

less prevalent, making way for metal, pottery, and the more expensive Roman glass. 

Metal and pottery were already in existence of course, but now they were more common. 

The Roman movement protected Ireland and the islands to the North.   Often, in these 

Current Middle Ages, we witnessed people carrying horns that are very large. Perhaps 

itôs a Freudian thing!  But, in period cow and ramsô horns (the most frequently used by 

northern Europe) were comparative in size to a 12-ounce size cup, usually never more 

than 16 ounces. Most likely in early periods they would have been used by the lower 

classes, or by upper classes and royalty after being molded and elaborately decorated. 

Most of the horns found in British Isles were fitted with silver and gold mounts and are 

dated prior to the 11
th
 century; an ivory horn, circa 1600, was found in Italy and is 

intricately carved with battle scenes. Cattle and ramsô horns are naturally hollow and very 

resilient; thus it is no surprise that horn has been called the plastic of the Middle Ages 

One way to identify Horn is by smell, if you have a spot that won't show touch it with a 

red hot pin.  It should smell like burning hair. Ram or goat drinking horns are known as 

khantsi, in Georgian drinking culture, toast family first as they hold it in high esteem.  in 

Greek known as rhyton. The Venus of Laussel, a limestone bas-relief dated to the 

Gravettian Upper Paleolithic some 25,000 years ago, clearly shows a nude female 

holding a horn, interpreted as a wisent (animal similar to a Bison)horn or a "cornucopia" 

(which is a symbol of food and abundance dating back to the 5th century BC, also 

referred to as the food of worship and holyness, Horn of Amalthea, harvest cone, and 

horn of plenty. . The horn is in her right hand, its opening facing upward and toward her 

face, but it is of course impossible to be certain whether she was intended as using it for 

drinking. In Swiss culture, a large drinking horn together with a wreath of oak leaves is 

the traditional prize for the winning team of a Hornussen tournament.  Hornussen is an 

indigenous Swiss sport which can be described as a cross between baseball and golf. The 

sport gets its name from the puck which is known as a "Hornuss" (hornet) or "Nouss". 

When hit, it can whizz through the air at up to 300 km/h and create a buzzing sound. 

Beowulf  describes the serving of mead in carved horns. Julius Caesar has a description of 

Gaulish  (The Gauls were a Celtic people living in Gaul, the region roughly 

corresponding to what is now France and Belgium, from the Iron Age through the Roman 

period.) use of aurochs drinking horns.  Lavishly decorated drinking horns in the Baroque 

style, some imitating cornucopia, some made from ivory, including gold, silver and 

enamel decorations continued to be produced as luxury items in 19th to early 20th 

century imperial Austria and Germany. 

 

 

 



Norwegian and German Drinking Horns  

  
 

http://www.thirstyknight.com/   -Here is a link to Judyôs Antique Store located in New 

Market, Maryland. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Group Photo October 2009                                       Judy Stuart of    

at Pittsburgh Teutonia                                                 Thirsty Knight Antiques                                                                                                               

                                                                          gives a speech on unusual stein materials  

                                                               including this wooden basket-weave style krug.                                


