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PRESIDENTS PONDERINGS:

Dear fellow Uppersteiners,

| have continued sending out (thru email) copies of the SCI Chapter & Verse, which John
Kelly puts out and gives local chapters information on what is happening at SCI. Hopefully
everyone enjoys them and if you are not receiving them please send me your email and | will
forward it to you.

| have changed our fall meeting back to ilseweekend of October (Sunday 10/4)This
was due to the fact that NO one was attending the convention in Las Vegas (the reason for
moving the meeting) and Ron Fox is having an East Coast Stein Auction Weekend from 9/25
27 in Newark and several people indicated that they were interested in attending that weekenc
| have flyers if anyone needs further information.

For the October#%meeting we will not have any speaker but instead will have a show and
tell by our membership, so please bring a stein. It can be a stein you want to show or a stein
that you are looking for more information from the members. Hopefully we will have some
lively discussions about our steins.

Please respond to meeting noticeSgptember 24so that we can notify Orchard Vali of
our attendance numbeRemember when sending in your payment please make to check
out to Virginia Hoeppner.

President,

Bill Hamer
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Prunts, Glass
Stein Decorations

by Jim Sauer
photographs by Jack Lowenstein

Glass steins seldom offer the opportunity
for research or study, due to the absence
of identifying marks, codes, or a number-
ing system. Occasionally pieces of infor-
mation can be put together that provide an
explanation for a particular decoration or
design. Such is the case here in regard to
prunts, the often overlooked decorations
on numerous glass steins of the late nine-
teenth century.

Basically prunts were drops of molten glass
applied freehand or impressed with a tool
on glass steins as decorations. Prunts were
of various shapes and sizes and applied
in patterns or haphazardly, usually to the
lower two-thirds of glass steins. Horizontal
single row patterns of from three to seven
prunts were normal on steins of one-half
and one liter sizes. Random applications
on larger steins were not unusual, with
prunts also applied to glass inlay lids.

Glass historians credit the German inno-
vation as having been original, aithough
recognizing that Roman glass-makers ap-
plied curled “tails” on glassware as dec-
orations during earlier periods. Also his-
torians are fairly certain that the decoration
originated in the glass houses of northern
Germany, along the Rhine River, during
the fourteenth century. At that time the
various types of prunts were functional as
well as decorative. The glass drops were
applied to the lower two-thirds of glass
drinking vessels, to allow the drinker a firm
handgrip on the glass, in the absence of a
handle. Even more practical at a time when
forks for dining were unknown and the pri-
mary utensils were a knife, which was usu-
ally carried by the individual, plus one'’s
(greasy) hands.

In the early nineteenth century, prunts were
considered antiquated, with no functional

use on glass steins which now had han-
dles. Also, glassmakers apparently had lit-
tle interest in prunts as an ornament at the
time. The decorations were rediscovered
in the late nineteenth century as steins again
became popular after the Biedermeier
period.

Dotted prunts were impressed in relief, with
a die which was a concave-faced steel tool.
Two different methods were used in ap-
plying the ornaments: Simply explained, in
one technique molten glass was rolled flat
on a steel-surfaced glassworking table. The
decorator cut out a prunt with the tool, re-
tained it in the die, and stamped it on the
stein. This method of “cut and stamp” pro-
duced perfectly shaped and neatly placed
prunts as shown on the stein in figure 1.
In the second method, the decorator
dropped a small blob of molten glass on a
stein and pressed the die to the glass which
shaped the prunt. This method of “drop
and press” produced prunts that were nicely
shaped but not necessarily round. Often a
slight collar of excess glass remained along
the edge of the design. The ball prunts
shown in figure 2 illustrate the method fur-
ther.

Dotted prunts were versatile decorations,
and were often applied to different types
of glasses in the late nineteenth century,
including wine glasses. The size of the
prunts varied as well as the number of dots
in the design. Often, dotted prunts on en-
amel-decorated steins were also enam-
eled.

Prunt is an English word and the term stein
collectors are most familiar with. German
dotted prunts were called raspberries, and
English-designed prunts which were wider
and flatter were named strawberries. Ger-
man prunts were considered exceptional
decorations, admired but not duplicated by
other European glasshouses.

Prunt colors varied, but many matched the
color of the steins, especially prunts on
green glass. Various prunt colors also

Fig. 1: Dotted prunts on a half-liter green glass
stein dated 1893. The six prunts were tool-
impressed and arranged in a single row encircling
the middle of the stein. The design originated in
the fifteenth century, and even with nineteenth
century variations, remained a distinctive
decoration.

Fig. 1a: Green glass stein described in figure 1.
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